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Programme Highlights
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Wind, Pluck, Bow and Strike Masterpieces
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HKCO Folk Music Ensemble
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Who Shall Claim Victory?

The Fifth International Conducting Competition
for Chinese Music — Final Round
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Live voting by
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i i B & Mission Statement
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Hong Kong Chinese Orchestra is united in its commitment to offering
excellence in Chinese music. With a contemporary momentum and
a professional spirit, we aim to strive for the peak in music and
attain the status of a world-class orchestra that

is the pride of Hong Kong people.

ARG 8 B — W share the echoing moments
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BRAZBRIRE BT LB FaceboockEERE LR E T &
Audience can take photos at the end of each piece of music,

while concert photos can be downloaded from HKCO’s Facebook and website.
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Wt A n order to make this performance a pleasan

BTSARESKELBTEHENR - experience for the artists and other members of the

BFZERNYINEERNES « 5K audience, please refrain from recording, filming,
B, | ARk TS Ak taking photographs, and also from smoking, eating or

25 TR IBERARR © drinking in the auditorium.

EEHBETA  FRBEFRSEFE  Hib Please ensure that your mobile phones and any other

RTINS o sound and light emitting devices are switched off

P N before the performance.

ZWELE o Thank you for your kind co-operation.
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Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,
so that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.




- MELHEEMELS/ BERUL  BRE SRR o

N If the music contains more than one movement/section, kindly reserve your applause until the end of the work.
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Cinematic Odyssey: Wu Kong and The Last Dance - Chu Wan Pin & HKCO

5-6.6.2026 (& * 7X Fri, Sat)
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Conductor: Rupert Woo Pak Tuen
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Music, Arrangement and Erhu: Chu Wan Pin
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Soundtrack from the movie The Last Dance (Excerpts)
(Arrangement commissioned by HKCO / Premiere of the Chinese Orchestral Version)

# Tao
A Life
St Death
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Soundtrack from the movie Wu Kong (Excerpts)
(Arrangement commissioned by HKCO / Premiere of the Chinese Orchestral Version)

iz 31l Mount Huaguo

KN JEE ) e 75 The Twilight Glow of the Heaven
EF P Sun Wukong

B The Crushing Defeat

7 Tranquility

BRR W . SRR Eco-Erhu: Chu Wan Pin

M 2 iy il 2z The Monkey King's Defiant Roar
BROR W R Eco-Erhu: Chu Wan Pin
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Reproduction in whole or in part without written permission is strictly prohibited.
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“The sound they produce is out of this world”
5B &) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic music”
and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and festivals all over the
world, having covered Europe, North America, Asia, Australia and the Arctic Circle to date. It is therefore acclaimed
as a leader among full-sized Chinese music ensembles in the international arena today. The Orchestra is set up in
four sections: bowed-strings, plucked-strings, wind and percussion. The instruments include both the traditional and
the improved, new versions: the bowed-string section has been using the Eco-Hugin series developed by the
Orchestra since 2009. The HKCO performs both traditional Chinese music and contemporary, full-length works in a
variety of musical formats and contents. It also explores new frontiers in music through commissioning over 2,400
new works of various types and styles, whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several instrumental
festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its mission statement that
“Music is to be shared”. Together with the citizens of Hong Kong, the Orchestra has achieved many Guinness World
Records for having the largest number of people playing musical instruments at the same time, including the World
Record for "Largest reed instruments ensemble" in 2026 International Sheng Festival. The Hong Kong Drum
Festival, which the Orchestra launched in 2003, is now into its 20" year with no interruption in between, and has
become a keenly-anticipated annual cultural event, in 2020, HKCO launched the International Drum Graded Exam
with the Hong Kong Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised many symposia
and competitions. Notable examples in recent years are ‘The International Composition Prize 2013’ co-organised
with the Luxembourg Society for Contemporary Music, and the ‘Chinese Music Without Bounds - International
Composition Competition’ in 2017. They have been acclaimed as platforms for composers to publish their new works
and for musical exchange. The ‘International Conducting Competition for Chinese Music’, an initiative launched by
the HKCO in 2011 and the first ever in the world, has been acclaimed as a milestone in the historical development
of Chinese music, the competition has been held for 4 times to date. Besides, HKCO organised ‘The International
Symposium for Chinese Music Conducting’ in 2011 and 2022, experts, scholars and orchestra conductors from
various countries and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with activities online, the
Orchestra held the first ‘HKCO Net Festival’ in 2020 and launched the ‘Net Concert Hall’, the first ever online
Chinese Music Gallery in the world, in 2021. The Orchestra also produced music videos series and became the first
to incorporate AR technology into its season brochure, embodying the trend of merging art, life and technology.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketing and promotion, which includes ‘2024 Asia Excellence Brand Award’ from
Yazhou Zhoukan and ‘The 17" Hong Kong Arts Development Awards - Award for Arts Promotion and Education’ etc.
The Eco-Hugin series which the Orchestra developed has won not only the 4% Ministry of Culture Innovation Award
in 2012, but also many other awards presented by various institutions for its green and innovative concepts. They
add to the remarkable and highly commendable list of achievements in the history of the Hong Kong Chinese
Orchestra. In 2025, HKCO and the audience together set a new world record for the Sustainable Development Goal
(SDG) of ‘the most people experiencing the Eco-Hugin Series’. In addition, HKCO received the Award for Arts
Education in school at The 19" Hong Kong Arts Development Awards, organized by the Hong Kong Arts
Development Council.

SLERBNENCE - HPOFAAERTENE ST LS FTRERLTATUEAERT EMedicitvRRE L EE °
The HKCO was invited to tour in Europe, in which, the concert held at Hungary’s Miipa Budapest was live streamed globally by
Medici.tv, the world’s leading online platform for streaming classical music.
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Yan Huichang

Artistic Director and Principal Conductor for Life
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Yan Huichang has been with the Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the First
Professional Accreditation of China in 1987. He has received many accolades from the governments of
different lands in honour of his contribution to the development of culture, such as the ‘Cultural Medallion (Music)’
by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS) by the Hong Kong SAR Government,
‘2022 Distinguished Artist Award’ by the International Society for the Performing Arts, ‘“17th Hong Kong Arts
Development Awards — Award for Outstanding Contribution in Arts’ by the Hong Kong Arts Development Council and
‘Best Conductor Award at the Golden Melody Awards for Traditional Arts and Music 2018 in Taiwan’.

He is currently Director of Chinese National Orchestra Research Center of the He Luting Advanced Research
Institute for Chinese Music, of the Shanghai Conservatory of Music, Professor of its Conducting Department and
Supervisor on the Master’s and Doctoral degree programmes of Conservatory, Honorary Fellow of The Hong Kong
Academy for Performing Arts, Guest and Distinguished Professor at many music schools, Honorary Music Director
of the Shaanxi Broadcasting Chinese Orchestra and Permanent Honorary Conductor of the China National
Traditional Orchestra. Maestro Yan was appointed Music Director of the National Chinese Orchestra Taiwan in 2013
with a tenure up to 2017 and started the ‘Youth Conductor Training Program’. His contribution to nurturing
conducting talents in Chinese music is widely recognised.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese music.
He launched the Orchestra into omni-directional growth, started the system of commissioning new works, actively
entered into mutually beneficial partnerships with crossover disciplines, spearheaded instrumental reform and the
establishment of the world’s first Chinese orchestral academy, The HKCO Orchestral Academy. Yan created the
Master of Music in Conducting for Chinese Orchestras programme at the HKAPA. Also, he took the lead to organise
international symposia and forums on Chinese music, and hosted the first ever ‘International Conducting
Competition for Chinese Music’ in the world which was commended by Zhao Jiping, Chairman of the Chinese
Musicians’ Association, as ‘a milestone in the history of development of Chinese music’.

After graduating from the Shanghai Conservatory of Music in 1983 under the tutorship
of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao and He Zhanhao,
Yan was appointed Principal Conductor of the China National Orchestra. In addition to Chinese music conducting,
Yan has also conducted Western symphony orchestras such as the China National Symphony Orchestra, Beijing
Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen Symphony Orchestra, Guangzhou Symphony
Orchestra etc. Yan is also actively engaged in composition, and many national awards with his works.
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Rupert Woo Pak Tuen

Associate Conductor and Resident Conductor of
The Hong Kong Young Chinese Orchestra
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Associate Conductor of the Hong Kong Chinese Orchestra and Resident Conductor of the Hong Kong Young
Chinese Orchestra. Graduated in 2012, Rupert Woo was the first Master in Conducting of The Hong Kong Academy
for Performing Arts (HKAPA). In the Second International Conducting Competition for Chinese Music, Rupert won
Second Prize as well as the Outstanding Young Conductor in Hong Kong Award and the Audience Award for the Most
Popular Conductor. Previously, Rupert served as a Guest Instructor in Conducting at the Department of Traditional
Chinese Musical Instruments of the Tianjin Conservatory of Music, Resident Conductor of the Conservatory’s
Chinese Orchestra, and Instructor on its postgraduate programme. He guest-conducted the Hong Kong Chinese
Orchestra, the Singapore Chinese Orchestra, the Macao Chinese Orchestra, the Henan National Music Orchestra,
the Academy Chinese Orchestra and the Academy Symphony Orchestra of HKAPA, Fanyin Chamber Orchestra of
the Tianjin Conservatory of Music, Windpipe Chinese Music Ensemble etc.

Rupert holds a Bachelor of Engineering (Hons) in Computer Science from the Hong Kong University of Science and
Technology (2005), a Bachelor of Music (Hons) in banhu performance from HKAPA (2008), and a Master of Music in
banhu and gaohu performance from HKAPA (2010).

In 2018, Rupert became the Assistant Conductor (Education and Outreach) of HKCO through open recruitment,
responsible for the conducting of the Hong Kong Young Chinese Orchestra, which is under the jurisdiction of the
HKCO; he has planned and conducted the ‘Preservation and Perpetuation of the Classics’ concerts for years. Rupert
conducted various HKCO concerts, including the 2023 Tour in Australia, ‘School Culture Day’ concert, ‘Tunes of
Tianjin and Northern China’ concert (2024), ‘Our Cantopop’ concert (2023) and ‘Trail of the Blue Dragon’ Community
Concert (2022).
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Chu Wan Pin

Music, Arrangement and Erhu
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Born and raised in Hong Kong, Chu Wan Pin has been invited to perform the erhu for the President of the People’s
Republic of China Xi Jinping and his wife, as well as the British Prince William and his wife. The following year, he was
invited again by Prince William to perform at his private banquet. He has also served as a featured erhu soloist at the
‘Vivian Chow 30th Anniversary Concert’ and the ‘Hins Cheung HINSIDEOUT Concert 2018’ held at the Hong Kong
Coliseum. Additionally, Chu has recorded erhu tracks for multiple films, including Godzilla Il: King of the Monsters,
Chasing the Dragon, and Overheard 3.

Chu completed his undergraduate studies at King's College London, where he graduated with a degree majoring in
Western Musicology and Composition. He later obtained his Master’s degree in Screen Scoring and Music Production
from the Royal College of Music in London, which he attended on a full scholarship. Chu works extensively as a
composer for films and television. He has fully scored acclaimed films and series such as In Broad Daylight, Ne Zha,
Wukong, and In Geek We Trust. His work on In Broad Daylight earned him nominations for Best Original Film Score and
Best Original Film Song at the 42nd Hong Kong Film Awards in 2024. Meanwhile, his score for Ne Zha won the Best
Original Score at the 12th Chinese Golden Melody Awards in 2020, with the film breaking box office records in Mainland
China by surpassing 5 billion RMB to become the runner-up in Chinese cinematic history. Recognized as a versatile
performer, Chu has collaborated with an extensive array of prominent singers worldwide, including Vivian Chow, Hins
Cheung, Ivana Wong, Leo Ku, Hacken Lee, Carina Lau, Louise Wong, Cath Wong, Zhou Shen, Terry Lin, Jane Zhang,
Tanya Chua, Bibi Zhou, Xiao Zhan, Allen Ren, Tia Lee, Vitas, Ruth Jacott, and Ruby Turner.

His recent blockbuster projects include Ne Zha 2, which became the highest-grossing film in Chinese history and the
top-grossing Hollywood-style animation, as well as The Last Dance, which broke records as the highest-grossing film in
Hong Kong cinematic history. Last year, his outstanding compositions earned him the prestigious titles of Best Original
Music at the Asian Film Awards and Best Original Film Score at the Hong Kong Film Awards. His latest project, the film
Measure in Love directed by Sylvia Chang, received two nominations at this year's Hong Kong Film Awards, including
Best Original Film Score and a nomination for Best Original Film Song for the theme song he co-created with JJ Lin.
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Programme Notes

Soundtrack from the movie The Last Dance (Excerpts)
Music and Arr. by Chu Wan Pin
(Arrangement commissioned by HKCO / Premiere of the Chinese Orchestral Version)

Tao

Everything has a beginning and an end; and between the two lies what we call, "Tao." The piece opens with
the suona of a Taoist master. The desolate and distant tone seems to travel between the realms of Yin and
Yang, leading the listeners on a journey through life itself. The middle section draws melodic material from the
traditional Nanyin piece Journey Through the Ten Courts, depicting the ancient visions of the deceased
traversing the underworld and reflecting on their lives. As the piece gradually approaches its end, chanting
and suona return, quietly linking the beginning and the end in an endless cycle. In Chinese philosophy, “Tao” is
not merely a path, but also the natural order of the universe. Life and death, reunion and parting, gain and loss, all
flow endlessly within it. At its heart, the piece seeks peace in the face of impermanence.

* The Nanyin performance in the piece Tao is a recording of Chu Pak Hong

Life

Originally accompanying a scene in the film where a funeral is held in the form of a wedding, the string quartet version
has been reimagined into a Chinese orchestra setting, presenting a completely different feel. Fragments of
melody weave between different sections and instruments, sometimes chasing each other, sometimes echoing one
another, like scattered memories of life, that pieced back together eventually at some point. The piece carries a playful
wit and gentle humour, even eliciting a smile. Yet, hidden within the smile is a deeper tenderness. Perhaps life
itself is inherently contradictory, some depart while others remain; some weep while others smile. To find joy within
farewells and humour within sorrow is perhaps to understand life a little more fully.

Death

Death is often sorrowful not because of the departure itself, but because of the love left unfulfilled. The piece
draws inspiration from two of the film's most heartbreaking scenes: a mother, unable to let go of her guilt and longing
for her deceased son, refuses to complete his final rites; and the passing of Lin, the figure who quietly protected and
cared for the heroine like a mother. The melody unfolds slowly and heavily, with the emotions building up layer by layer
like a tide instead of erupting all at once. What is truly hard to let go of is never death itself, but the words left unsaid, the
embraces never given, and the love never expressed. Life is finite and it is precisely because of this that people
understand the meaning of cherishing and thus makes love precious.

Pivot

Many of life’s deepest wounds stem not from hatred, but from unspoken love. The piece weaves together the theme
of father and daughter, Man Kwok and Yuet. Bound by tradition, Man Kwok, the Taoist master spent his whole life
observing Taoist customs, gradually drifting apart from his daughter. Many words remained unspoken, and many
emotions were never expressed. Beneath their silence and conflict, however, remains an unspoken bond.

After Man Kwok’s passing, Yuet finally uttered the long-delayed word, "Dad." It was both a regret and a farewell.
The melodies of the father and daughter intertwined and echoed each other in the piece, as if two paths that never
truly met were reunited at the end of life.

The film’s protagonist, Dominic Ngai, came to realize that the true purpose of the rituals is not only for the deceased,
but also for those who remain. By leaving a will asking his daughter to preside over his funeral, Man Kwok broke
the traditional taboos. It also felt like a father's belated embrace.

The so-called "pivot" is not necessarily about right or wrong, nor is it necessarily about abandoning one's original
beliefs. It is about finally learning to let go, understand each other, and find forgiveness.
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Mind
The piece is built from key scenes, including re-arranged elements from Breaking Hell’s Gate, The Last Dance, and
Soul Relief, with melodies that intertwine farewell, longing, and release.

In Chinese tradition, rites of salvation are often seen as being for the dead. However, the film reminds us that "Not only
the dead must be saved, but living people must break through hell. The living, too, carry their own hells." Pain, regret,
attachment and guilt are sometimes harder to let go than death itself. Salvation is no longer just a ritual to bid farewell
to the deceased, but also a practice about forgiveness, understanding and self-reconciliation.

The Last Dance embodies this spirit. The dance steps weave between Yin and Yang, serving as both farewell and
blessing. In the piece, the suona shines like light piercing through the clouds; the erhu softly expresses the unspoken
emotions; the xiao drifts in and out like a memory; the percussion bells and rhythms remind us about life’s inevitable
journey onward.

What Mind leaves behind is not just remembrance, but also insights. Remembrance doesn't have to disappear, and
regrets can't be completely healed; when we learn to live alongside them, we can move forward with love. Some regrets
can't be made up for, but that's precisely why letting go is so precious.

"To have had the chance to come into this world is already a gift. Why worry about when to get off? Better to enjoy the
scenery along the way." — The Last Dance

Soundtrack from the movie Wu Kong (Excerpts)
Music and Arr. by Chu Wan Pin
(Arrangement commissioned by HKCO / Premiere of the Chinese Orchestral Version)

Mount Huaguo

Between heaven and earth, mountains tower and waterfalls cascade from the clouds. Fruits grow in abundance, and all
living things flourish in freedom. Mount Huaguo is the birthplace and home of Sun Wukong, and the world in the story
that comes closest to the essence of freedom. Here, there are no heavenly laws, no social hierarchy, no distinctions of
status. The monkeys frolic and run through the mountain forests, following only the rhythm of nature itself. The music
paints a picture of this paradise with a vast and vibrant melody, capturing both the magnificence of the mountains and
rivers and the lively playfulness of the monkeys. Yet, perhaps what makes Mount Huaguo so desirable is the very fact
that it is destined to be lost. Mount Huaguo is not just the Monkey King's homeland, it is akin to the innocent years we
all once possessed but could never hold onto forever.

The Twilight Glow of the Heaven

Within the strict order of the Heaven, the twilight glow is a peculiar presence. It is not bound by heavenly laws, blooming
fleetingly only in accordance with the rules of the universe. The opening of the piece uses ethereal and beautiful tones
to depict the scene of the setting sun dyeing the sea of clouds red. The middle section of the music suddenly reveals a
touch of humour and playfulness, as if casting a satirical smile upon this self-proclaimed perfect divine realm. As the
melody builds towards a magnificent crescendo, the twilight glow reaches its most brilliant moment. However, amid this
splendour, a subtle, almost imperceptible sadness emerges - for Wukong does not yet know that this will be the last time
he gazes upon this sky with such peace. Does the transient nature of all beautiful things make them all the more
precious?
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Sun Wukong

Alarm bells ring through the heavens as a vast army descends. The entire Heaven begins its pursuit of one name - Sun
Wukong. But what is his true crime? Is it violating the heavenly rules, or is it causing people to question the rules
themselves? The music is filled with drive and tension. The melody surges ever forward, layer upon layer, showcasing
Wukong's unyielding character and intense vitality. His appearance shatters the existing balance, making this conflict
inevitable.

The Crushing Defeat

Even the most formidable power can fall. The piece opens with a heavy and desolate atmosphere of defeat. The
once-fiery will seems utterly crushed, leaving only a hollow and distant echo. Yet, just as all seems to be ending, a new
strength begins to awaken from the ashes. As the music progresses, the melody shifts from sombre to bright,
symbolising Wukong rediscovering his innermost convictions after destruction. Many of life's most important realisations
come not from victory, but from the willingness to stand up again after losing everything. True courage is not about never
falling, but about choosing to press on after one has fallen.

Tranquility

After battle, defeat, and rebirth, Wukong finally reaches a moment of solitude. This piece features Chu Wan Pin on the
erhu solo. The sound of the instrument is at times deep and mournful, at others ethereal, like a soul drifting silently
between heaven and earth. The "Tranquility" of the title does not mean nothingness, but rather the peace that comes
after letting go of worldly attachments and finding inner calm. When both the past and the future recede into silence, one
can perhaps truly see the present moment. The unique and warm timbre of the erhu fills the entire work with an air of
solitary yet gentle tenderness. It is like looking back on the joys and sorrows within the cycle of fate, and also like a
sudden moment of enlightenment while gazing at the night sky.

The Monkey King's Defiant Roar

After defeat and awakening, the final battle has finally come. Heaven and earth tremble, storms gather, and all
long-suppressed emotions and power erupt at this moment. This piece again features Chu Wan Pin on the erhu solo.
With the force of a roaring storm, the music builds to a climax, depicting the Monkey King's roar and charge in the final
battle. This is not just a clash of power, but a duel of wills. There is no retreat, no hesitation, but a matter of life and death.
As the melody relentlessly pushes upward, it feels as if the entire universe is engulfed in the flames of war. The Monkey
King's final roar at the end of the piece becomes the most direct response to life itself - even when facing an
unpredictable destiny, he chooses to live this life to the fullest.

"I came, | fought, | do not care for the ending." — Wu Kong
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Ding-style Eco-Gaohu Invention has granted
the utility model patent from the China
National Intellectual Property Administration
(2/2/2024)
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The HKCO Eco-Hugin Series
With performances over the 1700 historical mark

Recipient of the '4th Ministry of Culture Innovation Award' of the People's
Republic of China (2012)
On the recommendation of the Home Affairs Bureau, HKSAR Government

Ding-style Eco-Gaohu Invention has granted the utility model patent from the
China National Intellectual Property Administration (2024)

The 'Eco-Hugin Series' has set a new Sustainable Development Goals World
Record (SDGs World Record) for the highest cumulative number of participant
experiences. (2025)

The Eco-Hugin Series is a system of reformed (or remodelled) musical instruments developed by the
Hong Kong Chinese Orchestra motivated by the need to create a new orchestral voice. The new
invention of the Ding-style Eco-Gaohu has granted the utility model patent from the China National
Intellectual Property Administration in Feb 2024.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical
capabilities while preserving their traditional timbre and mode of performance. As for the gehu and
the bass gehu, it is to re-create bowed ethnic instruments suitable for use in a modern Chinese
orchestra in order to achieve an overall orchestral sound. The entire set of vibrating membrane string
instruments has a range of six octaves that blend well with each other, while the volume is larger by
one-third when compared with the traditional model. The result is an unprecedented breakthrough in
the overall orchestral voice, in terms of nuances, texture, body, depth and volume. It has the typical
tonal appeal of the Chinese hugin and at the same time serves the symphonic functions as expected
of an orchestra, with enhanced expressiveness and compelling qualities that open up new
dimensions for Chinese music on the whole.

The research and development process of the first generation of Eco-Hugins began in 2005 and
achieved preliminary success in 2009. It was followed by the completion of the second generation in
2014, then moving on to the third in 2019. By now, the Eco-Hugins have been heard in almost 1700
performances. The research and development processes of the three generations of Eco-Hugins
have been geared around the Artistic Director’s macro vision for the Orchestra. By reforming the
functions of the instruments, musical expressiveness is expanded and performing standards
enhanced. The three aspects generate cyclical, reciprocating effects which lead to fundamental
changes in the Orchestra’s timbral quality, and escalate it to a higher level in every way. The
structural changes of the Eco-Hugins and breakthroughs start with inspirations gleaned from on-site
observations of performances, designing and experimenting at the HKCO’s R&D Department,
repeated empirical testing on the concert stage, adjusting, formulating and assessments by the
Artistic Team before the Artistic Director put his stamp of approval of incorporating these instruments
into the configuration of the orchestra. This stringent process ensures that the three generations of
Eco-Hugins are scientifically and pragmatically viable.

We see a very complex situation in the last few years, under the guidance of the
two directors, the development and promotion of Eco-Hugins reached a higher
ground through internet. It is our responsibility to keep in line with the trend of
environmental protection in the Greater Bay Area and the world, to achieve a
win-win situation of environmental protection and art, and also keep inheriting the
culture and art of traditional Chinese music. As in the Analects says “A Gentleman
must be strong and resolute, for his burden is heavy and the road is long.”

Yuen Shi Chun

Research Fellow, Research and Development Department
Research & Development Officer (Musical Instrument)

8 March 2024

RRENSH BREH - BRPH - BR=H
RREZTES  BRES

Ding-style Eco-Gaohu, Eco-Gaohu, Eco-Zhonghu, Eco-Erhu,
Eco-Bass Gehu, Eco-Gehu
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o ZHUMRAREREZHEN #B5X Donation

Your donation impacts not just our music.

With your support, more people will be able to experience the transformative magic of music.

Your contribution will further our work in these areas:

. Provide opportunities for youths to develop an interest in music and participate in music activities

. Act as cultural ambassador to foster art exchange through our tour programmes for Mainland China and overseas
. Conduct research on music and musical instruments, and develop music as an art form
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Acknowledgement Categories Donation Amount
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Accolade Donor ) ) or above

One who believes that the Orchestra deserves the highest honour.

o BE . (9E) B: [R%A] o (E@8) © [k kK )
SLEREIA BEE - A KATHREEESE - o an

2l e Bemer One who ranks the Orchestra as brilliant in artistic excellence.

AE HARTEE  THASHRSE - SAS [HEEE] 0 | L0
TANEE—RERMU] - AERRENEEELNEAER - £499.999
One who accords critical acclaim to the Orchestra. '

AMERBIA

Connoisseur Donor

WERDA WE  BRELEDIAY - HK$ 100,000 -
Delight Donor One who finds pleasure and delight in the music of the Orchestra. $299,999

Rl B BB RS o
St & -t BE - URESFEAEN HK$10.000 -

One who enjoys the performance of the Orchestra and wants it $99.999
Encore Donor to continue to develop and grow. ’

EERPA BT ERAERE%-

HK$1,000 - $9,999
Favour Donor One who supports the Orchestra with a special favour.

* BRUBHS100 A L PEWIERFINH o

Donations of HK$100 or above are tax-deductible.

BRVEZHE  ERBETERARTIEE=8/E -
For details of various donation schemes, please contact Miss Tracy Huang, Head of Marketing and Development
31851608 / thuang@hkco.org
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Thank You For Your Support
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AR A R &‘ t Hona Kong
Culture, Sports and Tourism Bureau Cultural Centre
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China
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Hong Kong Chinese Orchestra is financially supported by the Government of the Hong Kong Special Administration Region

SAFHHBIA

Brilliance Donor

MEHBA

Connoisseur Donors

BEMIA

Delight Donors

PR AR (BB )BRAH

China Taiping Insurance (HK) Company Limited

EZEREEERAH

H 2 5TE Mr Koo Sing Fai
& 8% A K2 The Education University of Hong Kong

TRiEzt

BR/UMATZ £ JP Ms Bonnie SY Chan JP

BR B8zt Ms Christina Sye Min Chan

BHEZEZEREBMR DT Technic Redevelopment Company Limited

Bt %4 Mr David Tai Sai Ho

S PYRBIFRER AR Q8] C N Logistics International Holdings Limited
JEERHLEBR AT 3W Technologies Holdings Limited
BERHEERE(2R)BMR AT SeaHorse (H.K.) Ltd

JEBE R Cheah Capital Ltd.

#3412 A PR A 7 Board General Holding Limited

EZ& N EEIE IR AR A 7 Xinyi Solar Holdings Limited

8% (#£4% ) B PR 2 7] China Resources Beer (Holdings) Company Limited
SBIAMER A Mrs Wendy Kwok

EFEETIREAMR2F Milton Construction Engineering Limited

Z 2 E R %@ Safety Godown Group

2|51 554 Mr John Lau

BBALANCE
Chanel Limited




BB PER — BER  BES

Encore Donors BEEEESEHMR2AT Lu's Foundation Ltd
2ER KFHH L MrLuHing Yiu Bryant, JP
MREE
BRE BB B2 #E E Danny Chan International Fan Club
BB R I E Danny Chan (HK) Fans Club
BR<F{—E £ Tan Siu Lin Foundation
BR{2{E1§+ MH Dr Benjamin Chan MH
BR{® %1 Z £ Mrs Maria Poon
B 4888+ MH Dr Bobby Liu Kam Hing MH
BHTTE
% £ &+ Ms Emma Ho
fAIZ R Z £ Ms Ho Kan Yan Annie
HHEIFEEEZEZESBMR AT Dr Wayne Hu Charitable Foundation Ltd.
B MK 4L GBS JP Mr Carlson Tong GBS JP
BB L L Ms Elizabete Fong
I5EEE 4% Dr Fung Hong
HEB 54 Mr Tony Hon-Ming Lai
BEETYEZERRAEEER REEEL
B BA%LAE Mr Pun Lap Ming
el i 2 EBBR DT Premier Food Limited
BARNXZEEES Chow Fan Fu Music Fund
AgELE
K B%Z L Ms Sarah Ng Liang
ANBEE Ben Dao Creative
NEER P EAR 2R Mandarin Enterprises (Int'l) Co. Ltd.
FEFELELEED Mr Henry Lai
WRELE
Ahead Research Consultants Limited SBHf M 5 RER A &
Family Office Institute Hong Kong
Ms Lee Wing Yee Loretta
Mr Peter Lau
Simatelex Charitable Foundation
Mr He Wei Quan

THEBA BREAZE L E Mr CHAN MING CHI

Favour Donors BEEHILT Vs Sylvia Chung
ZBE Ut Ms Lee Lai Kit
BEH &t Ms Shiu Lai Kuk
BXE%4E Mr Ma Man Sin
$£ 223 71 Ms Chin Mei Ling
$28ZE B L Dr Chin Man Wah Celina
BB Z L Ms Toby Wu
FHAH¥1EL SBS JP DBA Dr Kelvin T Y Wong SBS JP DBA
FHZH L E Mr Stacey Martin Wong
REF %% SBS OBE JP Ir Edmund K H Leung SBS OBE JP
SRE M 54 Mr David Cheung
Ms Elsie Leung
Mr Yin Wo, Kenny Chow

(222 Listed in Chinese stroke order)
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Please support HKCO with your donations
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Hong Kong Chinese Orchestra is participating in the Art Development
Matching Grants Pilot Scheme (operated by the Hong Kong Government).
Every HK dollar you donate to us will be doubled*!

0000 odogd

Government .
You donate e oooon

O (DOUBLE* the impact!
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JE AT &€ B AT BRI SS AL BF
“Music for Love”

Social commitment, Caring and Concern
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Allowing all members of the community the opportunity to share
the beauty of Chinese music in a live setting. J
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Subject to conditions of the Government’s Art Development Matching Grants Pilot Scheme
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Projection of Archival Footage /
31/7/2026 (B Fri)  1/8/2026 (75 Sat) 2/8/2026 (3 sun) #3480 Supporting Partners: _—
Bt | 7:30pm T4 | 3:00pm B2_E | 7:30pm  F4F | 3:00pm éﬂj] ‘E’T%u
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PIZ AT & Z493EE Tickets are available at URBTIX =

/,
3185 1600 &iE &3 Programme Enquiries #8 LAS3RURBTIX Internet Ticketing : www.urbtix.hk
3166 1288 3L Telephone Booking Mobile Ticketing App Booking BIFEFTZ B
3166 1100 BH R EBHR (5 L5 106550 £o5%) . 0 = www.hkco.org EBT M E R TR BRI A
URBTIX S

Ticketing Enquiries & Customer Service 5 Hong Kong Chinese Orchestra is financially supported by the
(Every day 10:00 am to 8:00 pm) - nm @ Government of the Hong Kong Special Administrative Region

FAPLERDBNEE BT HBEEF. Hong Kong Chinese Orchestra reserves the right to change programme and artists. 340 #}, 552 B 44E49E., For latest information, please visit HKCO website.
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saR®RS O 31851640/3185 1624 @) HKCOR L (O) @nkeo_education
www.hkco.org/tc/Education/Music-Courses.html
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Hong Kong Chinese Orchestra
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Artistic Director and Principal Conductor for Life - Y Assistant Artistic Director and
Director of The HKCO Orchestral Academy Resident Conductor

[ B SBS ‘ J R 2%
Yan Huichang SBS Chew Hee Chiat
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Yim Hok Man Shen Cheng Yan Jiemin Zhang Chongxue
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Principal*
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Zhang Yuhui Sze Poon Chong  Siu Sau Han Han Jingna So Shun Yin Wong Kam Pui
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Mao Qinghua Hui Yin Wong Ka Lok Wong Ching Yin ~ Wong Wei Juin Siu Sau Lan
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Tse Chan Hung LI Hang Tsun Wong Sum Ho Mak Ka Yin Fong Tsz Wai Xiang Xuan
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Ge Yang Chen I-ling Chan Siang-lin

Lee Meng-hsueh  Chang Chia-hsiang
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Zhang Ying Wang Kai-han Wong Yui Kiu Ng Kit Wing Ng Kai Hei
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Chan Chi Yuk To Fung Lim Kwok Chun Hei
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Lin Yu-hsien Li Xiang
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The HKCO members are listed in Chinese stroke order.
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Wang Yen-chin Lam Chon Weng Ma Wai Him Wu Chun Hei Law Hang Leung
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Ren Zhaoliang
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Chan Lut Ting Liao Yi-ping
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Acting

O HRERR
Freelance Musician
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No need to attend
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Hong Kong Chinese Music Talent
Development Programme

The string section utilizes revolving seating on a systematic basis. Musicians (except principals and assistant principals) change seats systemically.
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Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy | Yan Huichang
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Research Fellow, Research and
Development Department
Research & Development Officer
(Musical Instrument)
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Yuen Shi Chun
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Education Executive

Choi Ngar Si

PRI 4/ 4 The Folk Music Ensemble LN H /AL instrument R&D Group
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Leader: Yim Hok Man
Assistant Leader: Lo Wai Leung Leader: Yan Huichang
Assistant Leader: Yuen Shi Chun
Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai
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Hong Kong Young Chinese Orchestra Instructors of the Hong Kong Youth Zheng Ensemble
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Ak L - ] ' g 130
Section Instructors of the Instrumental Class
Hong Kong Young Chinese Orchestra
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EJE chairman
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Mr Henry HW Lai ¢ 4 :
BIZERE vice-chairman
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Ms Bonnie S Y Chan JP

W] Treasurer
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Mr Stacey Martin Wong

%f’%ﬁ*% Hon. Secretary
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Mr Bryant H Y Lu JP

B Member
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Mr Andrew C W Fan JP
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Mrs Nina Y B Lam MH

B member

S5y 3 56 4 GBS MH JP
Mr Wilfred S K Ng GBS MH JP

HLE member
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Mr Clarence C K Ling JP

P member
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Ms Christina S M Chan

BIERE vice-chairman
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Dr Bobby K H Liu MH

HE Member
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Prof Chan Wing Wah JP

P member
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Ms Wong Shu Ming MH JP

P member
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Mrs Corona C M Cheuk MH
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The Honorary Patron

The Honourable John KC LEE

GBM SBS PDSM PMSM

The Chief Executive

Hong Kong Special Administrative Region
People's Republic of China

Founding Chairman & Senior Council Advisor
Dr Carlye W L Tsui SBS MBE JP

Council Advisors

Mr Carlson K S Tong GBS JP

Dr Kelvin TY Wong SBS JP DBA

Ir Edmund K H Leung SBS OBE JP
Mr Ricky WK Li

Dr Benjamin W K Chan MH

Artistic Advisors

Prof Bian Zushan

Prof John Lawrence Witzleben

Prof Chen Tscheng-hsiung

Dr Joshua Chan

Prof Qiao Jianzhong

Prof Richard Tsang

Dr Cham Lai Suk Ching, Estella (Arts Education)
Mr Liu Xing

Prof Shen Cheng
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Executive Director

SR L

Dr Chin Man Wah, Celina

W - BRI

Head of Programme,
‘ Education and Touring
#E

Sun Li-chuan, Patricia

LR L& EXd
Head of Marketing and
Development

B HLE

Huang Chuk Sze, Tracy

R oy

Head of Finance

it 2 99

Si Wan Na, Donna

PR Bl B B A B
Technical & Production
Senior Manager

RO

Tsang Ho Yin, Ray

BBERNEFMEH LRTHAETE
7IF., Sheung Wan Municipal Services Building,
345 Queen’s Road Central, Hong Kong.

E5F Tel: (852) 3185 1600

fEH Fax: (852) 2815 5615
#3 Website: www.hkco.org
ZEE Email: inquiries@hkco.org
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Programme and Education

Programme Senior Assistant Manager
Wong Oi Yu, Fish

Programme Assistant Manager

Ng Wing Yan, Amber

Chan Hei, Tracy

Programme Executive

Leung Sik Hei, Hebie

Tsang Hin Huen, Hayley

Hon Chung Tat, Alex

Stage & Production Senior Assistant Manager
Tang Wing Man, Terri

Technical & Production Senior Assistant Manager
Lam Tung

Stage & Production Assistant Manager
Mak Pak Kwong

Stage & Production Executive

Wong Man Chung, Michael

Senior Orchestra Librarian

Ng So Vi, Zoe

Orchestra Librarian

Chow Chung Yan, Florence

Assistant Orchestra Librarian

Wong Tsz Sum, Summer

Education Assistant Manager

Lam Yik Wing

Lam Wing Shan, Wing

Editor

Chu Wai Yan, Kayley

Marketing and Development

Marketing and Development Assistant Manager
Ku Yi Lam, Amy

Wong Yu Ting, Ashley

Marketing and Development Executive

Wong Ka Lee, Carrie

Yuen Yeung Chi

Marketing and Development Assistant

Li Yi Man, Charmaine

Finance
Finance Assistant Manager
Tse Kwai Wah, Ronald

Accounting Executive
Wong Siu Man, Vivian

Accounting and Administration Assistant
Lam Cheuk Yee, Joanne

Personnel and Administration
Personnel and Administration Senior Manager
Cheng Ching Ching, Cynthia

Personnel and Administration Assistant Manager
Tong Wing Yee, Candy

Personnel and Administration Executive
Chan Wai Fun, Sandy



100 Chinese Music Classics Select Tutti Solo/Concerto Chamber International Conducting Competition for Chinese Music
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Trans-media Concert Hong Kong Drum Festival Behind the Scene
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Hong Kong Chinese Orchestra
Anytime! Anywhere!

www.hkconetconcerthall.com





